
NAME:…………………………………………………………………………………CLASS:………………………………………………

SECONDTERM:E–LEARNINGNOTES

JS3(BASIC9)

SUBJECT:MUSIC

SCHEMEOFWORK

WEEKTOPIC:

1.Revisionoflastterm’swork.

2.VoiceClassifications:Thehumanvoice(Range&CompassofVoice).

3.TypesofChoirs:Children’sChoirs,FemaleChoirs,MaleChoirs,mixedChoirs.

4.TriadsandChords(Primary&Secondary):Meaningof“Triad”and“Chord”,Buildingof

Triads,TriadsbuiltontheDegreesofCMajor,SecondaryTriads.

5.TriadsofMajorandMinorkeys,InversionofTriads:TriadsofMajorkeys,Triadsof

minorkeys,InversionofTriads.

6.Transcription:Meaning,Transcription-StafftoSol-faNotation.

7.ClefTransposition-(1)TransposingamelodyanOctaveHigher(2)Transposinga

melodyanOctaveLower.

8.HistoryofMusic:SomeNigerianArtMusicians(LazEkwueme,AyoBankole,Felix

Nwuba,FelaSowande,VeraOkonkwo,AkinEubaetc.

9.Modulation:Meaning&Types,ModulationtoRelatedkeys,ModulationtotheDominant.

10.Cadences:DefinitionofaCadence,KindsofCadences.

11.Revision.

12.Examination.

WEEK1:



Date:……………………………….

Activity:Revisionoflastterm’swork.

WEEK2:

Date:…………………………….

TOPIC:VOICECLASSIFICATION

CONTENT:

-----Thehumanvoice.

-----RangeandCompassofvoice.

ContentDevelopment.

Voiceclassificationisimportantforvocalpedagogistsandsingersasaguidingtoolforthe

developmentofthevoice.Thehumanvoiceisanexceptionalefficientinstrument.Itiscapable

ofproducingmusicaltonesornotesperfectlylikeotherinstruments.ThereareFOURmajor

categoriesofhumanvoicenamely:Soprano/Treble,Alto,TenorandBass.TheSopranoand

Tenoraresub-dividedintoothercategories.

Inchildhood,girls’andboys’voicesareprettymuchinthesamerange.Whenpubertyhits,a

boy’svoicechangesandbecomesaboutonefulloctavelowerthanawoman’s.Thispostwe

simplyexplainthedifferentadultvocaltypesandranges—ortotalspanofpossiblenotes—to

betterhelpyouunderstandthepotentialofyourvoice.Bothmaleandfemalevoicesare

dividedintodifferentclasses,dependingonthecolorandthetimbreofthevoice.

FemaleVoices:TheColoraturaSopranoisthehighestofthefemalevoices.Coloraturais

characterizedbyflexibilityandisalmostalwayslightinpower.Thestandardrangeofa

coloraturaisfrom middleCtotheFabovehighC,ortwoandone-halfoctaves.



TheLyricSoprano,whosevoiceisusuallyofmedium powerandclear,isespeciallyadaptedto

artisticdeliveryandbeautifulmelody.LyricSopranosusuallysingfrom middleCtohighC,or

twooctaves.

TheDramaticSoprano,whosevoiceismorerobustandhasafullertoneiswelladaptedtothe

expressionofstrongemotions.TheDramaticSopranohasthesamerangeofaLyricSoprano.

TheMezzoSoprano,ismedium ranged,usuallynotquiteasbrilliantasthesoprano,andtends

tobemoredramaticorlyric.TheMezzorangeisfrom theAbelowmiddleCtotheAabove

highC,ortwooctaves.

TheContraltoorAltoisthelowestrangeofthewoman’svoice.Itsgloryisinitsrichnessand

wonderfulpowersofexpression.TheAltorangeisfrom GbelowmiddleCuptotheFabove

highC,oralmosttwooctaves.



MaleVoices:TheLyricTenorcorrespondstotheLyricSopranoinitsqualitiesandsingsfrom

middleCuptwooctavestothetenorhighD.

TheDramaticTenorcorrespondstotheDramaticSopranoandgenerallysingsfrom theA

belowmiddleCupjustovertwooctavestotheDabovemiddleC.

TheBaritoneisthemalevoiceofamedium rangebutsharesthesamerangeastheDramatic

Tenor.

TheBassisthelowestrangeofthemalevoice,andBassesaredividedintotheBasso

ProfundoandtheBassoContante,whichdoesnothavesuchalowrangebuthasalyricquality.

TheBassrangeisgenerallyfrom lowCupjustovertwooctavestotheDabovemiddleC,

althoughtheBassoProfundosometimesiswrittenaslowasB-flatonthethirdspacebelow

thebassstaff.TrueBassesareraretofindthantrueTenors.



Evaluation:

1.Sopranoissubdividedintohowmanygroups?

2.Howismezzosoprano?

WeekendAssignment.

1.Howishumanvoicedifferentfrom othermusicalinstruments?

2.Writethefourmajorclassificationsofhumanvoices.

3.Illustrateonthestavethecompassesofthefourmajorcategoriesofhumanvoice.

4.Nametheauxiliaryvoicesthatcanbefoundbetween(a)soprano&alto(b)Between

tenor&Bass.

References:

-----www.google.com (classificationofvoice).

------FundamentalsofMusicforJuniorSecondarySchoolsbyDr.H.C.Nwafor.

-----www.ilovetosing.com

WEEK3

DATE:………………………….

TOPIC:TYPESOFCHOIRS.

CONTENT:

-----ChildrenChoir.

-----FemaleChoir.



-----MaleChoir.

------MixedChoir.

ContentDevelopment:

SUB-TOPIC1:WHATISACHOIR?CHILDRENCHOIRS:FEMALECHOIRS:

WHATISACHOIR?

Achoirisagroupofsingerswhoperform togetherwithorwithoutaccompanimentfrom

musicalinstruments.Choircanalsoberefertoasagroupofpeoplesingingtogetherina

chorusofvoicesoftenwithharmonyparts(3-part,4-partorevenmore)designedtomakethe

choralsongssoundfullandcolourful.Choirscanperform withorwithoutmusic

accompaniment(Acappella)orwithbasickeyboard,organorguitaraccompaniment.Some

modernchoirsevenhaveafullbandsetupwithdrum setsandelectricguitars.

Typically,achoirisledbyaconductor,inmuchthesamewaythataconductorleadsan

orchestra.Singinginachoirisn'tjustamatterofopeningyourmouthandbeltingouttunes,

either.Themembersofthechoirhavetobeperfectlycoordinatedortheperformancewill

sound“off,”althoughitmaybedifficulttopindownwhytheperformancesoundswrong.A

goodchoiriscomposedofpeoplewhosingtogetherperfectlyonpitchwithvoicesandvolume

levelswhichcomplementeachother.Whenachoiriswell-organized,theirperformancescan

bedistinctiveandverycompelling.

Therearemanydifferentkindsofchoirsandoneofthemostcommonwaystocharacterize

choirswouldbebytheirgendermix.Aconventionalchoirwouldbeonewithbothmaleand

femalemembers.Thesewouldhave4basicvoicetypesorrangesof:-Soprano,Alto,Tenor

andBass-commonlyknownasSATB.

CHILDRENCHOIRS:

Childrenchoirisusuallymadeupofchildrenbetweentheagesof6and14.WehaveNursery

schoolchoirandtheymostlysingnurseryrhymesandgamesongs.Anothertypeofchildren’s

choirsarealsofoundinprimaryschools.Although,childrenatthisstagehavenotdeveloped

goodvoicesbuttheyarekeenonsinging.(Readmoreonpg49/50offundamentalsofmusic.)

FEMALECHOIRS:

Femalevoicechoirsarefoundamonggirls,ladiesorwomen.Infemaleinstitutionslike

secondaryschoolsandcolleges,femalechoirsarecommonandatthisstage,thevoicesof

thestudentsarerelativelymatureenoughtosingtosingpart-songs(JuniorSchools).Female

voicechoirsarealsofoundinsomechurcheswherewomenorganisechoralparties.Some

womenorganisationsalsoform choralgroups.(Readmoreonpg50/51offundamentalsof

music).



EVALUATION:

1.Whatarethetwotypesofchildren’schoir?

2.Whattypeofsongsaresuitableforchildrenchoirs?

SUB-TOPIC2:MALECHOIRS:MIXEDCHOIR:

MALECHOIRS

Malevoicesingingiscommonamongmalechoralgroupsfoundinmaleinstitutionsof

learning(secondaryschools,collegesandseminariesortheologicalcolleges.Malechoircan

eitherhavethetraditionalSATBvoiceswithboyssingingtheupperpart(Treble)andmen

singingtheAltopart(Countertenor)orjustwith2Tenorparts,aBaritoneandaBasspart

(TTBB).Readmoreonpg51offundamentalsofmusic.

MIXEDCHOIR:

Mixedchoirsfeaturebothmenandwomen,anditisalsopossibletofindmen'schoirs,

women'schoirs.ThisgroupisalwayssinginginthenormalFOURPARTSi.e.Soprano,Alto,

TenorandBass.Atypicalexampleofmixedchoirischurchchoirwheremusicdirectorsor

choirmastersselecttheirsingersamongboys,men,girls,andwomen.Allchurchchoirs

consistofmixedvoicesofmenandwomen.(Readmoreonpg51offundamentalsofmusic).

WEEKENDASSIGNMENT:

1.Writefivesecondaryschoolsorcollegeswhichcaneasilyorganizefemalevoicechoirs..

2.Whatarethebestvoiceclassificationsoffemalevoicechoir?

3.Writethefourtypesofchoirstudiedandoneexampleeach.

References:

www.google.com (classificationofvoice).

------FundamentalsofMusicforJuniorSecondarySchoolsbyDr.H.C.Nwafor.

WEEK4:

DATE:…………………………………

TOPIC:TRIADSANDCHORDS(PRIMARY&SECONDARY).



CONTENT:

-----MeaningofTriadandChord.

-----BuildingofTriads.

-----TriadsbuiltontheDegreeofCmajor.

------SecondaryTriads.

ContentDevelopment:

SUB-TOPIC1:TRIADSANDCHORDS
Atriadisachordwithonlythreenotesandisbuiltonthirds.Tomakeatriad,wetakeanote,

addthenoteathirdhigher,andthenaddanothernoteathirdhigheragain.

Atriadontheotherhandcouldbecalledagroupofthreenoteshavingaspecific

constructionandrelationshiptooneanother.Theyareconstructedon3consecutivelinesor

threeconsecutivespaces.Eachmemberofthetriadisseparatedbyanintervalofathird.The

triadiscomposedofaRoot,Third,andFifth.e.g.

Major3rd+minor3rd= MajorTriad

M3=Major3rd m3=minor3rd

AminorTriadconsistsof:minor3rd+Major3rd



M3=Major3rd m3=minor3rd

Augmented&Diminishedtriadsarelesscommonbutarestillusedinavarietyofpopularand
classicalmusic.

AugmentedTriadsconsistof:Major3rd+Major3rd

DiminishedTriadsconsistof:minor3rd+minor3rd

Therearefourtypesoftriads:major,minor,diminishedandaugmented.

EVALUATION:

1.WhatistheformularforaMajortriad?



2.Atriadconsistsof----------,-------------and-----------.

SUB-TOPIC2:PRIMARY&SECONDARYTRIADS.

Chord:Achordisagroupofnotesthatareplayedatthesametime.ATriadisatypeofchord

thatismadeofthreenotesplayedatthesametime.Triadsareoneofthemostbasictypesof

chordsandareusedinavarietyofpopularandclassicalmusic.Thereare4typesoftriads:

Major,Minor,Augmented,anddiminished.Thedifferencebetweenthese4typeshastodo

withthetypesofintervalsthateachtriadcontains.Triadsarebuildbystackingintervalsofa

3rdontopofeachother.ThemostcommontypesoftriadsareMajorTriadsandMinorTriads.

Achordcontainsatleastthreenotes;itcanhave3,4,5orevenmore.Chordswith4notesare

madebytakingasimpletriadandaddinganothernote.Wecaneitherdoubleuponeofthe

existingnotesbywritingitinahigherorloweroctave:

PRIMARY&SECONDARYTRIADS.

ThePrimary/Majortriadsare:IIV V whilethesecondarytriadsare:ii,iii,vi,vii.

ReadmoreonLesson13offundamentalsofmusic,book3.

ASSIGNMENT:

1.Definetheterm “triadandchord”.

2.Whatisthecompositionofaprimarytriad?

3.Nametheprimarytriadsofamajorscale.

4.Howistriadbuilt?

5.Question3onpage59offundamentalsofmusicbookIII.



References:

www.google.com (classificationofvoice).

------FundamentalsofMusicforJuniorSecondarySchoolsbyDr.H.C.Nwafor.

WEEK5:

Topic:TriadsofMajorandminorKeys,InversionofTriads.

Contents

-----TriadsofMajorKeys.

-----TriadsofminorKeys.

-----InversionofTriads.

ContentDevelopment:

TriadsofMajorKeys:

Atriadisachordwithonlythreenotesandisbuiltonthirds.









INVERSIONOFATRIAD:

InversionsofTriads:Alltriadshavethreepositionsthattheycanbearrangedin.Theroot,1st

inversionand2ndinversion.RootPositionTriad:Ifthetriadrootisinthelowestvoicethenthe



triadisinRootPosition.

1stInversionTriad:Ifthethirdofthetriadisinthelowestvoicethetriadisthe1stinversion.

2ndInversionTriad:Ifthe5thofthetriadisinthelowestvoice,thetriadisinthe2ndinversion.

ASSIGNMENT:

1.ConstructthetriadsofAmajor.

2.ConstructthetriadsofEbmajor.

3.WritethetriadsofBminorscale(Harmonic).

4.WritethetriadsofGminorscale(Harmonic).

5.Writethe1stand2ndinversionofthefollowingtriads:



WEEK6:

TOPIC:TRANSCRIPTION.

CONTENT:

-----Meaning.

-----StafftoSol-faNotation.

ContentDevelopment:

Transcriptionistheprocessofrewritingagivenmelodyatadifferentpitchhigherorlower,

thatisrewritingorsoundingamelodyatadifferentpitchotherthanthatatwhichitwas

originallygiven.

Secondlyitreferstotheprocessofconvertingapieceofmusicfrom onesystem ofnotation

toanother.Forexample,apieceofmusiccanbetranscribedfrom staffnotationtosolfa

notation.

Thisexerciseisalsocalled‘Translation’.

FactorstoconsiderinefficientTranscription

1.Thekeyofthegivenmusicandthekeysignature.

2. Thetimeofthemusicthroughthetimesignature.



3. TheClefinvolved[TrebleorBass].

4. Themusicalnotesandtheirvalues[DurationinBeats].

5. Thenumberofbarsinvolved.

6. Theaccuratepositionsofthenotesonthestaff.

- TRANSCRIPTIONFROM STAFFTOSOLFA.

Usingtheaboveguidelines,letustranscribethemusicbelowtosolfanotation.



Intranscribingsol-fatostave,therearecertainfactorstobeconsidered.Theyare:

1.Theclefofthegivenmusic.

2.Thekeyandthekeysignature.

3.Thetimesignature.

4.Themusicalnotesandtheirbeats.

5.Thecorrectexpectedpositionsofthenotesonthestave.

6.Thenumberofbars.

Lookatthefollowingexamplesandstudytheprocedurecarefully.

1.Transcribetostaffintreblestaff,keyCmajorand2/4time.

|s:f|m :d|r:r|d:-

Noticethat(a)theclefrequiredistreble.(b)thekeyisCmajor(noflatorsharpkeyaskey

signature.)(c)thetimesignatureis2/4.(d)thenotesaretwocrotchetstothebarexceptthe

lastnoteofthelastbar,whichisminim.



Todothisexercisesuccessfully,writethetrebleclefonthestaffasbelow,thenwritethekey

signature2/4,andfinallypositionthenotescorrectlyonthelinesandinthespacesofthestaff.

ForExample:

Youwillobservefrom theaboveexamplethatthefirstbarcontainstwocrotchetnotes

(dominantandsub-dominant)thatis|s:f|.Bartwocontainstwonotes(medianandtonic)that

is|m:d|.Barthreecontainstwonotes(supertonic),thatis|r:r|andbarfourhasonenote(tonic)

whichisaminim containingtwobeats|d:-

2.Transcribe tostaffnotationusingtreblestaff,keyCmajor,¾time.

d’:t:l|s:-:f|m:r:s|d:-:-

Writethetrebleclefonthestaffasbelow,thekeyisCmajor(nosharporflataskeysignature),

thenwritethetimesignature¾(thatisthreecrotchetsinthebar).Finally,placethenotes

accuratelyonthestaffaccordingtothedegreesofCmajorscale.Forexample:

Here,noticethatthefirstbarcontainsthreenotes(octave,leadingnoteandsub-median)as|d’:

t:l.Bartwocontainstwonotes-aminim andacrotchet(dominantandsub-dominant)as|s:-:f|.

Barthreecontainsthreecrotchetnotes(median,supertonicanddominant)as|m :r:s|.Finally,



barfourhasonedottedminim note(tonic)as|d:-:-

ASSIGNMENT.

1.Whatistranscription?

2.Transcribethesetosolfanotation:

3.TranscribethefollowingtostaffnotationusingthetrebleclefonkeyofCmajorwith

2/4time:

3b.UsetheBassstavetotranscribethefollowingonFmajorwith4/4time.

Question3onpage70offundamentalsofmusic.

WEEK7

TOPIC:CLEFTRANSPOSITION.

CONTENT:

-----Transposingamelodyanoctavehigher.

-----Transposingamelodyanoctavelower.

ContentDevelopment:

Transpositioninvolvesplayingorwritingagivenmelodyatadifferentpitchhigherorlower.

Theterm,transposition,istheprocessofplayingorre-writingamelodyatadifferentpitch

otherthantheoriginal.Itcouldalsobetheprocessoroperationofmovingacollectionof

notes(pitchesorpitchclasses)upordowninpitchbyaconstantinterval.



TYPESOFTRANSPOSITION

Therearetwomajorkindsoftransposition,namely;

1.Cleftransposition

2.Keytransposition.

SUB-TOPICII:CLEF(OCTAVE)TRANSPOSITION

Apieceofmusicwritteninthetrebleclef(thatistreblestaff)maybetransposedanoctave

higherorlowerinthesameclef.Similarly,apieceofmusicwritteninthebassclef(bassstaff)

maybetransposedanoctavehigherorlowerinthesameclef.Thus,incleftranspositionwe

haveoctavetranspositionwithinthesameclef,andalsocleftranspositionfrom oneclefto

another.

Notethisplease:Thereissopranoclef,Altoclef,Tenorclef.











ASSIGNMENT



WEEK8:

TOPIC:HISTORYOFMUSIC



CONTENT:

-----NigerianArtMusicians.

ContentDevelopment:

CONTENT

- ListofsomeNigerianartMusicians

- Prof.LazEkwueme

- AyoBankole

- FelixNwuba

- FelaSowande

- NgoziVeraOkonkwo

ContentDevelopment

InNigeriatoday,therearemanyartmusicians.Majorityofthem aremusiceducatorsin

variousinstitutions.Theyhavemadegreatlandmarksintheirvariousareasofspecialization,

suchasmusiccomposition,musictechnology,musiceducation,andsoon.Someare

instrumentalists,whilesomeothersaremusicologists,andsoon.Someareprofessors,and

manyaredoctors

Theseartmusiciansinclude,

- Prof.WilberforceEchezona

- Prof.LazarusEkwueme

- Prof.SamuelAkpabot

- Prof.AkinEuba

- Prof.RichardOkafor

- Prof.Mrs.Omibiyi-Obidike

- Dr.ChukwuemekaNzewi

- Dr.AzubikeO.Ifionu

- Rev.Dr.ClementC.Ezegbe

- Dr.AchinivuK.Achinivu



- Dr.DanielC.C.Agu

- FelaSowande

- T.K.EPhillips

- SirSamuelOjukwu

- AyoBankole

- Dr.BodeOmojolaandsoon.

Someofthesemusicianswillbebrieflydiscussed.

PROFESSORLAZ.EDWARDN.EKWUEME

LazEkwueme hailsfrom Oko,inOrumbaNorthL.G.AofAnambraState,Nigeria.Hewasborn

in1936.LazgainedadmissiontotheRoyalCollegeofMusic,Londonafter hissecondary

educationatNigeria.LazobtainedaBachelorofMusic(B.Mus)attheUniversityofDurham,

andaMasterofMusic(M.Mus)attheRoyalSchoolofMusic,London.Hethereafterreceived

severalDiplomaCertificatesfrom someCollegesofMusicinLondon.

LazreturnedtoNigeriain1964wherehetookupanappointmentwiththeUniversityNigeria,

Nsukka,asaLecturerintheDepartmentofMusic.In1966heleftforYaleUniversity,U.S.A,

whereheobtainedaDoctorateDegreeinTheoryofMusic.

In1974LazreturnedtoNigeriaandtookappointmentwiththeUniversityofLagoswherehe

wasmadeaProfessoroftheUniversityandthefirstProfessorofMusicinNigeria

HISMUSICALWORKS

LazEkwuemecomposedbothvocalandinstrumentalworks.

Thevocalsinclude:

1.Introits: (a)ChinekebuMmo(GodisSpirit)

(b)ChinekenoN’uloNsoYa(GodisinHisTemple)

(c)KaAmarankeOnye-nweayi(TheGrace)

2.Anthems,e.g.‘flowgentlySweetNiger’

3.AfricanCarols,e.g‘OMaryDearMother’

4.Spiritualse.gKumbayaya

5.AnOpera:DanceoftheBlackWitches



Hisinstrumentalworksinclude:

1.APianoConcerto

2.ANigeriaRhapsodyforStrings.

AYOBANKOLE

AyoBankolewasborninLagosin1935.Heinheritedhismusicaltalentfrom hisparentsand

grandparents.Hisfatherwasapopularorganistandhismotherwasamusicteacherat

Queen’sschoolEdeinOyostate.

Ayoreceivedhisearlymusiclessonsonorganplayingfrom hisfamily.Hewasaswell,the

pupilofFelaSowande.HewasgreatlyinspiredbyT.K.EPhillips.

In1957,AyohadaFederalGovernmentScholarshiptostudymusicattheGuildhallSchoolof

MusicandDrama.HegraduatedinOrganandcompositionafterthreeyears.Then,hemoved

toCambridgeUniversityandwontheOrganScholarshipofClareCollege.Hesatandobtained

theFellowshipoftheRoyalSchoolCollegeofOrganists.Later,hewenttotheUniversityof

California,LosAngeles,U.S.A,wherehestudiedEthnomusicology.

AyoreturnedtoNigeriain1966andjoinedthestaffofNigeriaBroadcastingCorporation,but

latertransferredtotheUniversityofLagos.

InNovember1976AyoBankolewaskilledtogetherwithhiswifewhilepreparingforthe

FESTACOF1977.Hecomposedthe‘FestacCantata’whichhedidnotcompletebeforehedied.

HISMUSICALWORKS

Hecomposedbothchoralandinstrumentalworks.Theseincludeseveralpartsongs,piano

sonatas,organtoccatos,songs,Christmasoratorio,aRequiem,anoperaandsoon.

1.Pianoworks:4pianosonatas–No.3‘Songsfrom Stories’,andNo.4‘winterBirds’.

2.Cantatas:‘ona”-CantataNo.3inYoruba

3.Songs:‘Adurami’,‘Iya’andThreepartsongsforfemalechoirs.

4.Soloworks:‘TheLordismyShepherd’,‘ThreeYorubasongs’.

5.Anopera:‘ANightofMiracles’

6.Otherworks:ToccatoandFugueforOrgan.

LADYNGOZIVERAOKONKWO

Bymarriage,ladyNgozi Okonkwo(neeEkeoba)hailsfrom Ogidi,inIdemili– NorthLocal

GovernmentAreaofAnambra state.ShewasbornatUmuahia,Abiastate,Nigeria,on21st



October,1949.

NgozihadherprimatySchoolEducatioatSt.SilasPrimarySchoolUmuahia.SheattendedGirls’

SecondarySchool,OvoninAbaandgainedadmissiontotheUniversityofNigeria,Nsukka,

whereweobtained DiplomainMusicEducationin1974andaBachelorofArtsinMusicin

FirstClassDivisionin1977.In1983,sheobtainedaMasterofEducation(ME.d)from the

UniversityofManchester,England.

LadyNgoziishappilymarriedtoSir.Dr.IkeOkonkwo.

NGOZI’SMUSICALWORKS

NgoziwasavoicemajorattheUniversity.Sheisnowamusiceducatorandhasestablished

herselfasacomposerandarranger.Someofherworksinclude:

1.TheD.M.G.SAlmaMatersong

2.TheEzokeWelfareAssociation,Anthem

3.WelcomeSongforHeritageHeightsSchool,Onitsha

4.SeveralwelcomeSongsforD.M.G.SChoralgroup,Onitsha.

FELIXCHUKUEMEKANWUBA(1936–1994)

FelixwasbornatIsiojivillageinNkpologwuAguataLocalGovernmentAreaofAnambraState,

Nigria,on23rdDecember,1936.Felixhadhisfirstmusicalexperiencefrom hisfatherwhowas

achoristerattheirhomechurch,EmmanuelAnglicanChurch,Nkpologwu.

FelixattendedC.M.SCentralSchoolEkwulobia(1941– 1948).In1949,heattendedPupil

Teachers’College(PTC)Obosi,andqualifiedforteachingappointment.

FelixhadhisfirstformalmusiclessonsatSt.Paul’sCollege,AwkaandSt.Mark’sCollege,

Nibo/Nise,underWilliam WilberforceEchezona.Hetookprivatelessonsfrom TrinityCollege

ofMusic,London,andobtainedhisfinalgrade(VIII)CertificateoftheCollege.In1962,he

securedadmissiontoreadMusicintheUniversityofNigeria,Nsukka.HeobtainedhisMasters’

DegreeinEducation(M.Ed)from BuffaloUniversity,U.S.A)

IN1978,FelixfoundedtheMusicDepartmentinAnambraStateCollegeofEducation,Awka,

whereheheldtherankofaReadertillhisretirementin1993.FelixNwubadiedin1994.

HISMUSICALWORKS

Felixwasahighlytalentedcomposer,arranger,choirtrainerandconductor.Hewroteboth

sacredandsecularchoralsongs.

1.Hissacredworksinclude;



(i) GozieJehovaHMKPURUobim

(ii) NyenuJehovahNsopuru

(iii) EgwuOtiti

(iv) JehovahNewUwan’ujya

(v) BilieNwueandsoon

2.SomeofSecularworksare;

(i) Nzimiro

(ii) Ike-kaike

(iii) Akaraaka

(iv) GoodbyeNigeria

(v) TheCaseofBiafra

3.HisFolksongarrangementsinclude;

(i) Nwanekunwa

(ii) Utuchalun’enu

(iii) NwaNwogbenye

(iv) EkworoNwunyedi

(v) Inine

(vi) Obaledo

(vii) OtuboOma

FELASOWANDE(1905–1987)

Felawasbornin1905.Afterhisprimaryeducation,heattendedC.M.SGrammarSchooland

Kings’College,Lagos.HewasapupilofT.K.EPhilipsunderwhom hestudiedOrganandPiano

Playing

Afterhissecondaryschooleducation,hewentabroadwiththeintentiontostudyEngineering,

buthisinterestinmusic,madehim tochangetoMusic.AtLondon,hestudiedcomposition,

conductingandmusicology.

FelareturnedtoNigeriaafterhiscourseandjoinedtheNigerianBroadcastingCorporation

whereheheadedtheMusicandResearchUnit.Hemadegreatsuccessesthroughfield



researchontraditionalmusicandthisgreatlyhelpedtothedevelopmentofmusiceducationin

Nigeria.

In1974,FelaSowandewasawardedaDoctorateDegreeinMusicbytheUniversityofIfe

(NowObafemiAwolowoUniversity).In1975,also,theUniversityofPittsburgmadehim a

Professor‘Emeritus’inMusicandHigherEducation.Feladiedin1987

HISMUSICALWORKS

HisworksaremoreofOrganworks,e.g ‘Obangji’,‘yorubalament’ ‘kamura’‘Oyigiyigi’

‘LaudamusTe’‘GodownMoses’,‘Supplication’,etc.

(ii)Orchestralworks,e.g‘AfolkSymphony’,Africansuite’forStringOrchestra,andthreesongs

forcontemplationforVoiceandStringOrchestra’

(iii)SoloWorks:TwoArtSongsforvoiceandpiano

(iv)ChoralWorks:‘St.JudeResponses’and‘OhRenderThanks’.

DANIELCHRISTIANCHIKPEZIEAGU(1949)

Dan AguwasbornatOgidion18thJanuary1949.Hehailsfrom Obosi,inIdemiliNorthLocal

GovernmentAreaofAnambraState,Nigeria.Dan’sfather,Samuelwasapopularfolkmusician

andhisgrandfatherwasalsoalocalfolkmusician.

DanreceivedhisprimaryeducationatSt.Andrew’(CMS)CentralSchool,Obosi.Heattended

St.Andrews’Teachers’TrainingCollege,Nnewiandin1973hegainedadmissiontothe

DepartmentofMusic,UniversityofNigeria,NsukkaandobtainedaB.A(Hons)music,in1977.

HeleftforQuuen’sUniversityofBelfast,UnitedKingdom in1982andobtainedaPh.D.IN

Music(Ethnomusicology)in1984

DAN’SMUSICALWORKS

1.SACREDMUSIC

(i) M’gagoziJehovah

(ii) DetunuIre(Ps.34vs.8

(iii) WethanktheeohLord

(iv) Sonum mekaJehovahdiuku(Ps.34vs3)

(v) NgoziN’adiriNwuruAnwuetc

2.SECULARMUSIC

(i) Ifu-nanya



(ii) NsogbuUwa

(iii) UdoAmaka

(iv) EziboNnem

(v) BiafraGa-adi,etc.

3.ANTHEMS

(i) AnambraState

(ii) KwaraStatemyState

(iii) CollegeofEducation,Awka,Song

(iv) UNIZEKSong,etc

4.INSTRUMENTALMUSIC

(i) Wethankthee

(ii) KeleenuChukwuEbere

(iii) MeereAnyiAmara

(iv) OdighiEseOkwu

(v)

WEEKENDASSIGNMENT:

1.WhatdoyouunderstandbyartMusicians?

2.WriteFiveNigerianartmusiciansyoustudiedinthislesson

3.Whocomposedthesemusicalworks

(i) ChinekebuMmuo

(ii) ANightOfMiracles(AnOpera)

(iii) GozieJehovakmkpuru-obim

(iv) Oyigiyigi

(v) AnambraStateAnthem

(vi) WritebriefnoteonAyoBankoleorLadyNgoziOkonkwo



Reference:FundamentalsofMusicforJuniorSecondarySchools,Book3byDr

H.C.Nwafor.

WEEK9:

TOPIC:MODULATION.

CONTENT:

-----Meaning.

-----TypesofModulation.

-----ModulationtoRelatedKeys.

-----ModulationtotheDominant.

ContentDevelopment:

MEANINGOFMODULATION

Modulationreferstotheprocessofchangingfrom onekeyofapieceofmusicto

another.TheOriginalkeyofapieceofmusicisknownasthe‘homekey’.Thishomekey

canchangeinthecourseofamusicalcompositiontorelatedkeysbeforereturningto

thehomekey.

Modulationcanalsobedefinedasachangeofkeyinamusicalcomposition.

Typesofmodulation

Modulationisofvarioustypessuchas;

(a)Partialmodulation

(b)Gradualmodulation

(c)Impliedmodulation

(d)Abruptmodulation.

- Partialmodulationinvolvesachangeofkeywhichtakesplaceandimmediatelyit

returnstotheoriginalkey(homekey)ofthemusic.



- Modulationisgradualwhenthechangefallsintoakeythatisnearestandmostnatural

tothehomekeyofthemusic.

- Impliedmodulationtakesplaceinapieceofmusicwithoutanyaccidentalindicatingthe

change.Inthiscase,themodulationdoesnotappeartoberealbutfrom thetonality

(thesoundofmusic)thechangeisnoticed.

- Modulationissaidtobeabruptwhentheoriginalkeychangestoadistantkeyorkeys.

ModulationtoRelatedkeys

Themostlycloselyrelatedkeysarethedominant,subdominantandtheirrelativeminors.In

thiscase,thereisalwaysakeycentre(theoriginalkey)from whichthemodulationtakesplace.

INAMAJORKEY

Subdominant KeyCentre Dominant

(Major) (Major) (Major)

RelativeMinor RelativeMinor RelativeMinor

MODULATIONTOTHEDOMINANT

Thefifthdegreeisknownasthedominant.ThusthedominantofkeyCmajorisG.Checkpage

89offundamentalsofmusicbook3.

Insolfanotation,dominantis‘soh’asindicatedintheaboveexample.Thisistrueofallmajor

keys.Whenanypieceofmusicmovesfrom thetonickeytothedominant,thischangeis

referredtoasmodulationtothedominant.

Modulationtothedominantisrathersimple.Thisisbecauseonlyonenoteisaffectedinthe

change.Usually,theaffected noteisthefourth degree(subdominant)which israised a

semitonetoform aleadingnoteofthedominantkey,whilethedominantbecomesthetonic

ofthenewkey.



Ex1:CmajortoGmajor(dominant)

Intheaboveexamples,themusicisinthekeyofCmajor,andthedominantisGmajorinbar

fourthroughtheuseofF#barsthree.

Themusiccontinuesinthenewkeyuntilbar6.From bar7,themusicreturnstokeyCmajor

andendsinbar8inthesamehomekey.

YoushouldtakespecialnoticeoftheuseofF#inbar3.ThisF#servesastheleadingnoteto

thenewkeyGmajor.ThesameF#isrepeatedininbar5toholdthemusicinthekey.Butin

bar6,thesharp(#)isnullifiedtoF(Fnatural)inordertoreturnthemusictotheoriginalkey,C

major.



EX.II GmajortoDmajor(dominant)

Inthisexample,themusicisinthekeyofGmajorfrom bars1to4,andthenmodulatestokey

Dmajor(thedominantofkeyGmajor)from bars5to8.NoticethepresenceofCsharp(#)in

thissection,inbars5and7whereitfunctionsasleadingnotetothenewkey.Inbar9,theC#

isnaturalizedtorestorethe musictothehomekey.Thus,from bars9toendthemusic

returnsfullytokeyGmajor.



Ex.IIIKeymajortoCmajor:From thescaleofFmajor,youwillobservethatCisthedominant

ofFmajor:

Lookatthefollowingmusic:



Inthisexampleabove,youwillobservethatthemusicmovesinkeyFmajorfrom bars1

to4.From bars5itmodulatestoCmajorwhichisthedominantofFmajor.Youwill

noticethat

Bflatisnaturalizedinbar5andthisBnaturalfostersthechangebyservingasthe

leadingnotetothenewkey,Cmajor.Inbar8,Bflatisre-introducedtoleadtherestof

thebars(9-12)backtotheoriginalkeyFmajor.

From theaboveexamples,onlyonenoteisaffected,andthatisthesubdominant

(fourthdegree)ofthehomekeywhichactsastheleadingnoteofthenewkey.

Therearemany examplesofthistypeofmodulationsinyourhymnbooks,especially

theAncientandModern.Afewexamplesare

A.M 4:KeyEflatmajortoBflatmajor(dominant)

A.M 47:KeyFmajortoCmajor(dominant)

WEEKENDASSIGNMENT

1.Explaintheterm modulation

2.Writethreetypesofmodulationdiscussedinthislesson

3.Describeeithergradualmodulationorabruptmodulation

4.Whatdoyouunderstandbymodulationtothedominant?



5.Describethekeymovementsinthismelody.

WEEK10.

TOPIC:CADENCES

CONTENT:

--------DefinitionandKinds

--------Perfect,Imperfect,PlagalandInterrupted.

SUB-TOPIC1:DEFINITIONANDKINDS

InWesternmusicaltheory,acadence(Latincadentia,"afalling")isamelodicorharmonic

configurationthatcreatesasenseofreposeorresolution[finalityorpause].Cadenceisa

progressionof(atleast)twochordsthatconcludesaphrase,sectionorpieceofmusic.

Cadencesgivephrasesadistinctiveendingthatcan,forexample,indicatetothelistener

whetherthepieceistobecontinuedorconcluded.



KINDSOFCADENCE

1.Perfectcadence(fullclose)

2.Imperfectcadence(halfclose)

3.Plagalcadence

4.Interruptedcadence.

SUB-TOPIC2:PERFECT,IMPERFECT,PLAGALANDINTERRUPTED

PERFECTCADENCE

Thisservesasafullsentencewhichusuallyendswithafull–stop,givesasenseoffinalityor

conclusion.Thistypeofcadenceisproducedbythemovementofthedominantchord(V),

followedbythetonicchord(I).Inotherwords,themovementofchordVtochordIproduces

perfectcadence.

Lookattheseexample.

IMPERFECTCADENCE

Thiscadenceishalf-closedbecauseitdoesnotgiveanysenseoffinality.Itactsascommain

amusicalcomposition.ThistypeofcadenceisproducedbythemovementofthetonicChord

(I),followedbythedominantchord(V),ThatiswhenchordImovestochordV,imperfect

cadencewhentheyareotherchordswhichalsoproduceimperfectcadencewhentheymove

tochordV.TheseincludechordIItoV,IVtoVandVItoV.Studytheseexamples:



PLAGALCANDENCE

Thiscadencealsohasafeelingoffinallyliketheperfectcadence.Itisoftenusedfor‘Amen’at

theendofhymns;henceitisaswellcalled‘Amencadence’.Itisproducedbythemovementof

thesubdominantchordIVfollowedbythetonicchord(I).Thatis,itisproducedwhenchordIV

movestochordI.Attheendofahymn,theAmenissunginanyoftheseways:

Itisimportanttonotethatbothperfectcadenceandplagalcadenceendonthetonicchord(I).

Thus,theymaybecomparewithfullstops,givingthefeelingoffinalitytoamusicalphraseor

sentence.

INTERRUPTEDCANDENCE

ThiscadenceisalsocalledDECEPTIVE,SURPRISEOREVADEDcadencebecauseitcreatesan

impressionofdeceitandsurprise.Itsprogressionistypicalofaperfectcadence,butatthe

endpoint(cadentialpoint)itevadeschordI,andtherebytheearisdeceived.

Thiscadenceconsistsofthemovementofthedominantchord(V),followedbythesub-

mediantchord(VI).So,interruptedcadenceisproducedbytheprogressionofchordVto



chordVI,e.g.

Cadencesarebetteridentifiedbyhearing.Forthis,moreoftheworkwillbedonepractically.

WEEKENDASSIGNMENT:

1.Definetheterm ‘cadence’.

2.Writethefourkindsofcadencesdiscussedinthislesson.

3.Writetheanswerstothefollowing:

(a)chordprogressionfrom I–Viscalled____

(b)chordprogressionfrom IV–Iiscalled____

4.Describethechordprogressionofthese:

(a)perfectcadence (b)Interruptedcadence.

5.Namethefollowingcadences:(Checkpage96ofyourfundamentalsofmusicbook3)

References:

www.google.com (classificationofvoice).

------FundamentalsofMusicforJuniorSecondarySchoolsbyDr.H.C.Nwafor.

------DonMichaelRandel(1999).TheHarvardConciseDictionaryofMusicandMusicians,p.105


